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Abstract:

In Urdu literary criticism, neo-trends are often associated with
modernism and postmodernism. However, neo-trends and postmodernist
theories represent two distinct intellectual frameworks that have profoundly
influenced contemporary thought. Both challenge traditional narratives, yet
they differ significantly in their perspectives, fundamental philosophies, and
impact on contemporary discourse. This study aims to analyze the key aspects
of neo-trends and postmodernist theories, highlighting their conceptual
differences and examining their role in shaping literary and critical thought.
By exploring their theoretical foundations, this paper seeks to clarify the
nuanced relationship between these two movements and their relevance in
Urdu criticism.

Keywords: Neo-Trends, Postmodernism, Urdu Criticism, Literary Theory,
Modernism, Intellectual Frameworks, Contemporary Discourse, Theoretical
Foundations, Critical Thought, Narrative Analysis.
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“Simplifying to the extreme, I define postmodern as incredulity

towards  metanarratives.  Postmodernism  thrives  on

deconstructing established ideologies and promoting a fluid,

ever-shifting understanding of truth.”
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“Where postmodernism insists on the endless play of difference,

neo movements often search for a balance between tradition and

innovation, between the past and the present.”
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“Postmodernism questions the possibility of a fixed, objective
history, instead offering a history that is always partial, always
contingent, always constructed.”
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“The neo movements are not about turning back the clock, but

about rediscovering and reinterpreting the enduring values of the

past in ways that resonate with the present.”
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"Neo movements can be seen as a response to the excesses of

postmodernism, seeking to restore a sense of meaning and purpose

in a world that has become disenchanted."
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"History is not the past, but a map of the past drawn from a

particular point of view to be useful to the modern traveler."
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