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Abstract:

Images have always been used in the literature of almost all the
languages yet there has been an immense increase in the tendency to
create images in the Modern age. This emphasis on the use of
Images was due to the imagist movement launched by Ezra pound
and his followers in 1912.1t influenced the Urdu poets as well. The
article in hand aims at finding out how this movement was motivated
by Chinese and Japanese ancient poetry. It also enlightens its
history, causes and objects to know how deeply it affected modern
poetry.
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“Imagism. Attitude of a group of British and Am. Poets, whose aim

. . . »
was to restore to poetry the precise use of visual images.
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“1.Direct treatment of the ‘thing’ wheather subjective or objective.
2.To use absolutely no word that does not contribute to the presentation.

3.As regarding rythem:to compose in the sequence of the musical phrase,not in the

sequence of a metronome.”
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IN A STATION OF THE METRO
The apparition of these faces in the crowd,;
Petals on a wet, black bough.
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“Ezra Pound once remarked, ‘It is better one image in
a lifetime than to produce voluminouse works’. It may
be better ,but it is still not half good enough: what’s
more, it is impossible in any literal sense for images do
not spring out of a desert;although ‘Darker grows the
valley, more and more forgetting’ is aesthetically self-
sufficient, it was not autogenetic; and quite a
‘volminous work’ was necessary, after all, to produce
that famous image,”’A rose-red city, half as old as
time’.Yes, many images may have to be born and die

in order that one should live.”
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